The construction of experience
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A discussion of the concept of experience

is in Gjedde, Lisa & Ingemann, Bruno (2001):
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‘In the beginning was the Experience. The
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A very complex setup. Two informants
performes in front
of a big touch-ﬂat
screen.

The whole set-up is
recorded with four
different cameras
with varied focus
on the persons and
their activity.
The four video signals are gathered on
one tape and screen
to get a visual overview of the whole
action.

The video recordings are edited in an
analytical process
in order to reduce
the huge amount of
information.
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The written transcript focus on
the dialog of the
elements and more
sparingly on the
visuel. The timeline
holds it all together.

The video-tape
contains a richness
of information.
Make screen-dumps
to condensate the
expression of the
visual.

Look at the videoediting as more than
preparing a presentation. The selection
process is also part
of the analysis of the
material.
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